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MATEPWHCTBO

Temoro BucTaBKM € PpeMiHiCTUYHMI OTVIA, HA MATEPUHCTBO — PO3IJIAL JIOTO Yepe3 MPUCKITIIN-

BUII aHaJTi3 0COOUCTOrO i CYCII/IBHOTO, OCMIC/IEHHs CTAHOBMINA XKIHKY, sIKa B3s1/1a Ha cebe
BiJITOBiJaTbHICTh HAPOJYKYBATH i BUXOBYBAaTIL.

MaTeprHCTBO JOCI CIPUITMAETBCS SK LIOCh «IIPUPOJHE» a00 5K IeBHA «YHKIiA», IKY
HeoOXiTHO BUKOHYBaTy XiHIi. Taka «<HOpMa» BMMarae Biji >KiHKM BUKOHaHH:A 6araTbox
CKJIaJJHUX 3aBJaHb BOJHOYAC, IIPOTE YCi 11l HaBaHTa>KEeHHA HiKO/IM He OL[iHIOIOThCA 3a 3pas-
KoM npodecirtnoi cdepn. HaBmaky, >xiHKa 3a/IMIIaeTbCs iTKOBUTO BUTICHEHOIO Y chepy
IIPUBATHOTO, fie YaCTO CAMOTY KK 3MYIIIeHa AaBaTy cobi paxy 3i cBoiMu npobneMmamm.
CraBum Martip 10, )XKiHKa 4acTo 3MyIleHa BiTk/IacTy cBoi MpodeciliHi 3aHATTS, Kap €py 4n
TBOPYICTD 3371 JOMIARY 3a AUTHUHOK. Yepes IpyB’A3aHICTb 10 JOMY MaTip aBTOMaTN4-
HO 6epe Ha ce6e 000B’I3KM 10 TOCIIOAAPCTBY — TAKMM YMHOM, BOHA 3ajlifHa y Ije OffHii
HeoIUTadyBaHiit po6oTi. ByBae, 10 MaTepi Ije JI 3MyILeHi IpaIlOBaTy, — B TaKiil cuTyarii
HaBaHTA)XEHHA CTA€ ITOTPITHUM.

ITuTaHHA TineCHOCTi MaTePMHCTBA i )KiHOYOI peNpoAYKIIil 3arajoM 3aMMIIATbCA y cde-
pi KoMneTeH1ii MeaVKiB i YacTo € TabyiTOBaHOI TeMOIO B CYCHi/IbHIN uckycil. 3okpeMma,
3MiH, IKMX 3a3HA€ >KiHOYe Ti/Io, He CIIPUIIMAIOTHCS K CBif4eHHs Be/MKoi Pi3nyHOI mpari
3a/i1 CTaHOBJIEHHS HOBUX JIIOfIEN, @ TPAKTYIOThCA JIMIIE 3 TOYKM 30py BTPATH XKiHOYOI
IpUBabIMBOCTI.

XymoxxHM1Yi, poOOTH SKMX NIPEACTaB/IeHi Ha BUCTABIli, IOKa3yIOTh KOXKHE iHAVBiAyanbHe
MaTEPUHCTBO AK BEIMKUIL IIPOEKT i3 BaXKIMBUM CYCIIi/IbHUM 3Ha4eHHAM, B AKMI BK/Ia/ia-

I0TbCS Ha/I3BUYAIHI 3ycH/IIsA. ABTOPKM OCMMCTIOIOTD J10T0 SIK TOTEHLIHY MOXK/IUBICTD /I

KOXXHOI >KiHKY, OLIiHIOIOTh ITaHHSA BUOOPY CTATH UM He CTATY MaTip 10, 3aHYPIOIOTb HAC

y pisHi BuMipu 6e3mocepeHbOro >KiHO4Oro foCBify. Mu 6a4nMo, sIK MaTepPUHCTBO CTAE
TEMOIO [IJI1 TBOPYOCTI, IIOIIPH Te, 110 3MYLIYE >KiHOK BifICyBaTy TBOPYIiCTb Ha APYTUII IIJIaH.
IMoparoun peMiHicTYHMIT aHAsIi3 poIi )KiHKM-MaTepi B CYCHi/IbCTBI, BUCTaBKa He OMIHAE
i1 pori 6aTbkiBcTBa. BOHa IOKa3ye MaTePMHCTBO 3 Pi3HUX NEPCIIEeKTUB — K BaXXKY TilIeCHY

i meuxivyny npaigo, 6e3 s1xoi He 6y1o 6u Bcix Hac. [liasor 3 MmaTepsiMu — Lie fiaor 3 icTopi€ero

BJIACHOTO >KUTTA, IKVIT 3aCTTyTOBYE Ha Te, 061 Oy TV 03By4eHNM MyO/IivHO.

Oxkcana bproxosenpka

MOTHERHOOD

The subject of the exhibition is a feminist perspective on motherhood that aims to
examine it through personal and public issues, to understand the situation of a woman
who has accepted the responsibility to give birth and nurture.

Motherhood is still considered as something “natural” or a kind of “function” that

a woman is obliged to fulfill. This “standard” requires that women perform many complex
tasks simultaneously, but all their burdens are never rated the same way as in the profes-
sional sphere. On the contrary, a woman is entirely excluded into the private sphere, where
she is often forced to cope with her problems alone.

After becoming a mother, she often has to put aside her professional activity, career or
creative work to take care of her child. Her domesticity automatically makes her fulfill
other duties at home, so she becomes involved in another unpaid job. Sometimes

mothers also have to work to earn money, thus tripling their workload.

The issues related to corporality of motherhood and women’s reproduction generally
remain within the expertise of medical professionals and is often a taboo topic in public
debates. In particular, changes that affect a woman’s body are not perceived as a sign of
great physical labour for the formation of new people, but interpreted only as a loss of
female attractiveness.

The artists depict in their works each individual motherhood as a large-scale project of so-
cial significance that is fulfilled with extraordinary efforts. The female artists conceptualize
motherhood as a potential opportunity for every woman, assess the question of choice
whether or not to become a mother, and immerse us in different aspects of first-hand
maternal experience. We can see that motherhood is the subject of artistic exploration

and inspiration, despite forcing women to put their work aside. Giving a feminist analysis
of the role and status of mothers in different societies, the exhibition does not disregard
fatherhood. It represents motherhood as a hard corporal and mental labour that makes the
existence of all of us possible. The dialogue with mothers is a dialogue with the history of
one’s own life, which deserves to be a public issue.

Oksana Briukhovetska



Mapuna Binnik
Like and Share
3uatioenuti sipmyanvHuii 06’ exm, 2014, Pocist

Po6orta € 3HaliIeHNM KYPaTOPKOIO IIOCTOM XyLOX-
Huni Ha 1i cropinui B ¢eiicoyky. CioHTaHHa CKap-
ra i npsiMe BUC/IOB/IIOBAHHA IIPO Te, AK CUJ/IN i Yac,
BUTpauY€eHi Ha JUTMHY, HE MAIOTb HifAKOI LIHHOCTI
B 04aX OTOYEHHH, OCKIIbKYM He pelyKOBaHi KO-

HIM IPOAYKTOM.

Marina Vinnik

Like and Share
A found virtual object, 2014, Russia

The work is a post on the artist’s Facebook page,
found by the curator. The spontaneous appeal

and direct statement about how time and energy,
spent on a child, have no value in the eyes of the
people around, because they are not reduced to any
product.

Texcm Ha expani:

Pagoctn matepuHcTBa.

HemHoro asmouui.

Yem BamKe NONHOUb — TeM HeBbIHOCKMEE MUPOBas
HecrnpaBeAAVBOCTb.

MTak, Kak >e 3T0 Tak Mo-CBMHCKU YCTPOeHO obLue-
CTBO, YTO €C/IM Tbl 3aHUMaELLbCA MAaTEPUHCKUMM, TaK
CKa3aTb, 0643aHHOCTAMY (a 3TO peanbHO CBATOE U
OYeHb BaXKHOE) Tbl YyBCTBYeLLb Ceb, HY Xy>Xe Hekyza.
N3onaums. VirHop. OTcyTCcTBME BPpEMEHU Ha cebs.
CTpaHHble 1 OYeHb CTpaHHble BOHYChI OT 06LLECTBA,
KOTOpble 60/blUe MNOXOXW Ha HajieBaHVe NMOBOZKa,
YeM Ha peanbHyH NoAAEPXKKY.

Al He NpeacTaBasAto cebe HUKaKYH APYryro AeATenb-
HOCTb, B KOTOPYtO f 6bl MOI/1a BAOXWTb CTONbKO

CWA, BPEMEHM M BHUMaHUA 1 UTOBbI Ha BbIXOZAeE BCe

C COYYBCTBMEM CMOTPE/IN Ha MEHS, KaK Ha TaxXeno-
601bHYHO.

M Besb peanbHO Ky4e BeLLern Tbl yUMLLIbCA, MOKa 3a-
HUMaeLlbCa C AeTbMU. /| peanbHO 3TO OAHa U3 CambIX
CNOXHbIX paboT, B npuHumMne. VN peanbHo — eciun
BAPYr 3Ty paboTty BpocuTb — YenoBeYecTBy XaHa.

Ho HeT, Mbl cienaem Tak, Utobbl XXeHLMHaM bblIo OT-
BPaTUTENbHO, HE NMPECTUXHO 1 OYEHb OYEHb TAXKENO.
370 f K TOMY, YTO KOHEYHO, OXYEHHO ObITb TaKMM
cynep-paboTHUKOM HePTSHON, HaNpPUMep, UIN KNUHO-
MPOMBILLINIEHHOCTW U He CnaTb HoYamu cAaBaTb OT-
yeThbl 1 ByxaTb OT NepeHanpsXeHWs — HO 3a 3To Tebe
06bIYHO NAATAT MHOTO JeHer N HUKaKoro COMHEHUS
B COOCTBEHHOM 3HAYMMOCTM He BO3HMKAET. am kpy-
TO ObITb, BOT, HANPVUMEP, MHOW — KOTAa i COLManbHO
aKTVIBHa, ZleNato NPOEKTbI U BE3/e TaM efy W BCe MEHS
cnywwatoT. Ho s poBHO Te XKe Cusibl, ecan He Hosblue
Tpauy Ha pebeHka v 3TO YenoBek (TO TWMa U3 Yero BCe
06LLLeCTBO COCTOWT) 1 3TO BCEM FYHOKO noxepy —
MOTOMY YTO r1aamnonyc. Ml BOT y MeHs NONOBUHA Heze-
JV POXOAMT B POAUTENBCKOM PEXUME — a NOJOBMHA

B pabouyem (Mpu XOpoLLIEM packaaje) U  OTAUYHO
MOTY OT/IMYNTb, B KAKON MOMEHT MeHS Nt0AMN TnasaT
MO roN0BKe W Aat0T KOHPETKM — 1 3TO He TOT MOMEHT,
KOrAa f HOLYCb MeXJy LUKOIOW 1 MarasuHoM Wau
CVXKY Ha laBOYKE B OXMAAHMM KOTAa 3aKOHYaTCA
3aHATUSA MO TMMHACTUKe.

Mapuna Binnik

Text on the screen:

The joys of motherhood.

A few emotions.

The closer you get to midnight, the more unbearable
the injustice of this world.

Our society is built in such a rotten way that if you
fulfill your so-called maternal obligations (a very
important and holy deed, after all) you feel like the
pits. Isolated. Ignored. No time for yourself. Strange
bonuses from society that are more like a leash than
actual support.

| can't think of any other job where you put in so
much time and effort and as a result everyone looks
at you with sympathy, like you're veryill.

You learn a lot raising children. It's one of the most
difficult jobs, when you think of it. And if you quit -
humanity is screwed.

But no, let's make sure that it's abhorrent, no way
prestigious and extremely difficult.

What am | getting at? Sure, it's fucking awesome

to work in the oil industry or make movies and not
sleep all night preparing reports or binge drinking to
relieve stress — but you get paid the big bucks so you
never doubt your self-worth. It's also cool to be me
when I'm doing projects, going places and people
listen to me. But | put in just as much energy, if not
more, into my kid. This is a person (what society is
composed of) and yet nobody gives a shit. Why?
Because. In a good week, half my time is spent in
parent-mode and the other half in work-mode, and

| can tell at which point people pat me on the head
and give me candies — and it's not when I'm running
between school and the shops or sitting on a bench
waiting for gymnastics class to end.

Marina Vinnik



Oxkcana bproxoBenbka
Tino
Domo, 2003-2004, Yxpaina

ITpoxopsa4m eTany BariTHOCTI i MaTepUHCTBA,
JXiHOYe Tiyo 3a3Hae 3min. 11i 3MiHM Yacom 3My-
LIYIOTh XKiHKY, TiJI0 AKOi HEBTOMHO TPYAUIOCS,
IIOYYBATUCA HEBIEBHEHO IiJl IVJIBHUM IIOT/IA-
IOM, HIO OLiHIOE Kpacy ii 30BHIITHOCTI. 3aMicTb
BUHAropoau 3a BUTPadeHi CUIMN, )KiHKa OTPUMYE
3aHIDKEHY caMOOLiHKY. Po6oTa cTBOpeHa y BU-
I7IA1 MiHi-TaHTaMapeCcoK, Haragyrwo4u, o B TaKin
cnTyanii Moxke cebe yIBUTM KOXKHA JKiHKa.

Oksana Briukhovetska
Body
Photos, 2003-2004, Ukraine

As a woman’s body goes through the stages of
pregnancy and motherhood, it undergoes changes.
Sometimes these changes force a woman, whose
body has worked tirelessly, to feel insecure under
the gaze that evaluates its physical beauty. Instead
of a reward for her labour, a woman gets low
self-esteem. The work is a range of mini-tintamar-
resques, reminding that every woman can imagine
herself in such a situation.



AnHa Bitt
Hapomxennsa
Bideo, 2003, Himeuuuna-Aeécmpis

VY 1boMy Bifieo MaTy XYO>KHUII] IEKUTD Ha TDKKY
y copoulii 3 KBiTYaCTUM Bi3epYHKOM. 3 SIB/IAETbCS
AnHa BiTT, BCTaHOBIIOE TaiiMep-siiilie Ha IeB ATb
XBWIMH i 3a/71a3UTh IIiJl HIYHY COPOYKY CBOEI MaTe-
pi. Bona neXnTh Ha XMBOTI MaTepi, JOKU TaliMep
He 3a/I3BeHUTD. [Ipu IbOMy MaTyu MOXXe BAUXaTH
HOBITps 4epe3 TPyOKY, IPOCYHYTY iii 1O poTa.
Ilicnsa Toro Ak TaliMep 3aJ3BOHUB, BOHA BUIIOB3a€
3 HiYHOI COPOYKM.

Hianoe na nouamxy ginomy:

Maru: To Ti Xoder 3HOBY 3a7i3Tu i BUIi3TI?

A: Cycipgu B capny.

Maru: MeHi 3ma€eTbcs, mo ™™ He Biideln. CoHed-
KO, TV 3aHAZITO Be/IMKa. 11 po3ipBell MO0 HiuYHY
copouxky. Tu Bxe Ty1? O, HO6pe. ... CKpyTHCSI
tpoxu. Terep T Maem nepegary MeHi Tpyoky. Ox,
AK BOHA ITaxHe. A IIe Biff Te6e fy»)e CMIbHO TXHe
LUrapKaMIu.
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Anna Witt
The Birth
Video, 2003, Germany-Austria

In the video “The Birth’, the artist’s mother, in a
flower patterned nightshirt, is lying on a bed. Anna
Witt enters the scene, sets an egg timer to nine
minutes and crawls under her mother’s nightshirt.
She stays there for a while lying on her mother’s
belly until the timer rings. Her mother could blow
air through a hose into her mouth. After the egg
timer rang, she crawled out of the nightshirt.

A dialog at the beginning of the video:

Mother: So you want to slip in and out again?

I: The neighbors are in the garden.

Mother: I don’t believe that you'll fit in. Youre too
big honey. You'll burst my night dress. Are you in
now? oh good. ...coil up a bit. Now you need to
pass me the pipe. Oh that smells. But above all you
smell like cigarettes.

11



Mama IomoBanHas
Tonon
Bioeo, 2011, Pocis

Y ¢inpmi BitoOpaxkeHuit JOCBiZ MOTO MaTepyH-
CTBa i HEOJHO3HAYHIA, ajIe XKUTTEBO BaXK/IMBUI
IpolleC BIUCYBAHHA IUTUHU B CBOE XUTTA. TyT 4
OJIHOYACHO i Cy0’€KT, i 00’€KT CIIOCTEpe>KeHH —

i MaTy, i XyJOXKHUIA — BCTYIIAI04M, TAKMM YMHOM,
B ysABHMI Aiasnor 3i CpiosaH CyrneliMaH, 10 1O-
MmiTuna «Marepi He IUITYTh, IPO HUX IUITYTh,

i Oniero Kpucresoro «Kpim [liBu [Mapii], mo mu
3HA€EMO IIPO BHYTPillHil AXCKypC MaTepi?»

B iHcTanAnii Tpy eKpaHyu BCTAaHOBJIEH] B PAL.
HenepepsHmnii mpolec rpygHOrO TOfyBaHHA, 1110
NIpe/ICTAB/IEHNI Ha LIEHTPA/IbHOMY €paHi, IpaK-
TUYHO 3a/la€/BU3HAYA€E TPUBATICTD PinbMYy,

B TOJI 4ac K 300pa>keHH: Ha JIBOX {HIINX eKpaHax
BUOYZIOBYIOTH IIepef ITIAa4eM Ki/bKa HapaTuBiB/
KOHQIIKTIB, Ki TIOBTOPIOIOTHCS 3 IX MOXK/IMBUMMA
PO3BUTKaMI/BUpIllleHHAMY, afe 00’ €HaHi OfHi€0
TEMOIO — aM6iBa/IEeHTHICTIO MaTePMHCHKOTO IOCB-
Iy i MO4yTTiB.

VYenin 3a Anpien Piy, Axa nucarna, 10 MaTepuH-
CTBO — IIe «CTPAX/JaHHA NPOTUPivYA: yOuBUOi
4yepeny 0OypeHHs 3 IPUCMAKOM TipKOTH i oro-
JIeHVIX HepBiB 3 6/1a)KeHHVM ITOYYTTAM BISYHO-
CTi 1 HDKHOCTI», A JOCTIJIXYI0 BIIACHUIA JOCBif
MaTepMHCTBA i TBOPYOCTi, JOMALIHbOTO OOy TY
Ta camopedriekcii, Bce03B0/IeHOCTI MOTTIARY
KaMepy Ta I aBTOPUTAPHOCTI, MPOLeC BKIIOYEHHS
00pasy IUTVHM B II0JIe 30py KaMepH i Bisya/ibHy
MACUBHICTD, 3CYHYTICTD i pparMeHTapHICTb Yacy

i IpOCTOpY, MaTEPUHCHKI PUTYyan, IMTAHHA Xi-
HOYHOCTI Ta penpeseHTallii )XiHo4oro Tina. ITpore
¢binpM He inocTpye i TeMy 6e31mocepeHbO, BOHU
BUPOCTAIOTb 3CEPEAVHM ONOBifli, BUXOAAYM 3a 1l
MeXi.

O6pasuuit psag GiIbMy ommcye gysxe 0coO6mUCTmit

1 HeIpUKpaLIeHUIT «CUPUIT» JOCBifI MAaTEPUHCTBA,
HabyBarouy GopmMy 3009€HOTO 3aJOBOIEHHS B
rpadivHiil perpeseHTal|il IPUBATHOTO JOMAIIHbO-
IO XKUTTS Ha TPaHi TePIMMOCTI I71/1a4a, JOKYMEH-
TYIOUM TIPOLIEC I[OCHHOI Ipali Ta 60pOTHONL.

Maima lomoBanHast
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Masha Godovannaya
Hunger
Video, 2011, Russia

The film describes my experience as a mother and
an ambiguous, but vital process of incorporating

a child into my life. Here I am both a subject and
object of observation, both a mother and artist,
thus engaging in an imaginary dialogue with Susan
Suleiman, who noticed that “Mothers do not write,
they are written about” and Julia Kristeva “Besides
the Virgin [Mary], what do we know about the
internal discourse of a mother?”

In the installation three screens are placed near
each other in a row. The uninterrupted process

of breastfeeding captured on one of them almost
defines the duration of the work while the other
two screens intertwine with each other, to pres-
ent several repeating narratives/conflicts and their
possible developments/resolutions to an audience:
the ambivalence of the maternal experience and
feelings.

Following Adrienne Rich, who wrote that mother-
hood is “the suffering of ambivalence: the murder-
ous alternation between bitter resentment and
raw-edged nerves, and blissful gratification and
tenderness,” I explore my own experience of mother-
hood and artistic work, everyday life at home and
self-reflection, permissiveness of a camera view and
its tyranny, a process of incorporating the image of
a child in a camera sight and visual passivity, shaft-
ing and fragmentation of time and space, rituals
of motherhood, the question of representation of
femininity and female body.

But the film doesn’t illustrate these concepts di-
rectly; they grow inside and outside of it.

The images of the film describe a number of very
personal and undecorated “raw” experiences of
maternity that take shape of perverted pleasure in
graphical representation of the private domestic
life on the brink of a viewer’s tolerance and docu-
ment the process of daily work and struggle.

Masha Godovannaya
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JIro6a ManikoBa
PenpopykTuBHa noBefiHKa

Axuyis na eiokpummi eucmaexu y Kueei,
2015, Yxpaina
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Text on the wall:

Sorry, my art was supposed to be here, but | couldn’t
complete it because of my motherhood...

... The free time | had when | wasn't being a mother
and was meant to be working on this project, | spent
on a torrid affair with a new lover, communicating
with my beloved boyfriend and father of my child,
several wild parties, one visit to the philharmonic,
some 30,000 messages on Facebook and three at-
tempts to read The Brothers Karamazov.

Regards,
Lyubov

Liuba Malikova
Reproductive Behavior

Action at the opening of the exhibition in Kyiv,
2015, Ukraine



Emma Topcanpep
Em6pion
Bioeo, 2014, Illseyis

«EMOpion» — 11e aHIMaIiiIHNIT JOKyMEeHTaIbHUI
¢inpM Ha OCHOBI PO3MOB i3 IT’sITbMa JKiHKaMH, SIKi
MaIoTb JOCBiff abopTy. BoHn posnosigarors mpo
Te, SIK ONMHWINCA B LIiil cuTyauii, mpo Bubip abo
npuMyc o abopry, npo peakiii oroueHHA. Pinbm
CTaBUTb IUTAHHA NIPO CIPUITHATTA aOOPTY — 0CO-
OucricHe i cycminbHe, i Ipo Te, YoMy abopT € Taby.
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Emma Thorsander
Embryo
Video, 2014, Sweden

Embryo is an animated documentary based on inti-
mate interviews with five women that have one
thing in common - they have all had an abortion.
With stories about choosing, or being forced into
abortion, the film evokes thoughts about how things
could have been, in what situation these women
found themselves, and why abortion is taboo.

17



Anina Kneiitman
ChoromHi Mo>kHa
Honommno, mencmpyanvua xpos, 2015, Yxpaina

XymOXXHMIA Harafiye HaM IIpo M[OfieHH] Typ6oTn
KIHKM 1070 1i B/IaCHOI penpoRyKTUBHOI cepn

i KOHTpO/b Haf Heto. IIpOTATOM ychoro >KUTTS
JKiHKa, KOTpa 3alIMa€ETbCA CEKCOM 3 YOJIOBiKaMI,
3MyllleHa IWIbHYBATH, IK YHUKHYTYU Heba)kaHOl
BariTHOCTI, a AKIIIO BOHA TPAIUIAETHCA, TO CaMe
JKIHIi JOBOAMUTBCA JaBaTy pajy 3 ii HacigKaMu.
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Alina Kleitman
Today I Can
Canvas, menstrual blood, 2015, Ukraine

The artist reminds us about woman’s everyday con-
cerns regarding her reproductive sphere and control
over it. Throughout the life, a woman who has sex
with men, must take care to prevent an unwanted
pregnancy, while if it happens, it is a woman who
deals with its consequences.

19



- I've watched a show about anti-abortion legislation on
TV. There were only men on that show. Do you think any of

them has a uterus?

- No, but they all have exuberant imagination...

- Honey! I've thought everything through.
| decided that | want to be a daddy, after all...

20

Don't cheese off with the mother.

Mapta ®peit
InTepreT-MeMu
Lugposi manonku, 2014, Ilonvuia

Po6otu xynoxunii 3po6neni y popmi KoMeHTy-
BaHHs )XUTTEBUX OfilL, 3a MOTUBaMu GoTo

i 306pakeHb, 3HalifjeHuX B iHTepHeTi. KoMeHTapi
[0 MAJIIOHKIB BUAB/AIOTH Ky/IbTYPHI MeXaHi3MU
IOBENiHKM 1 CIIOCO0iB MUCIEHHH, 1 CTOCYIOTbCA
cepy CIPUIHATTA TiNa i TeHAEPHUX poeil. Boun
ipoHi3yI0Tb HaJ| cTepeoTHIIaMM i 0OMeXKEHHAM
IIPOCTOPY CBOOOAM, 1[0 HAaB A3YIOTbCS Peliri€o,
MOJIITUKOIO Ta Mac-Mefia.

The Holy Father

Marta Frej
Internet Memes
Digital images, 2014, Poland

The artworks are made in a form of commenting
everyday events that stem from photos and images
found on the internet. Comments to the images re-
veal cultural mechanisms of behavior and ways of
thinking as they deal with the sphere of reception
of the body and gender roles. The ironic comments
are aimed at stereotypes and limits of freedom that
are continuously imposed by religion, politics and
media.

- Son, clean up this mess, would you?
- My religion forbids me to do that, Mommy...

- Yesterday we played war,
today let's play pathological family...

21



Anna ®abpuriyc
Turpuui FOMaHbOro roCIOfapCcTBa
Pomo, 2007, Yeopusura

BifnmpaBHOI TOYKOIO A Lii€l po6OoTH CIyryBamm
iesIKi Cy4JacHi ONy/IApHi aMepuKaHChKi Gpimbmu,
B SIKMX JKiHKa ITIOKa3yeThbCs He Yyepe3 peMiHHi
pucy cmabKocTi ¥ BifmaHOCTi, aje, BifiIOBITHO 10
IyXy 4acy i BiZleo- Ta KOMIT I0TEPHUX irop, — AK
BOJIOBHMYA, CUJIbHA 1 IMHAMIYHA OCOOMUCTICTD.
Ha nepumit norsp, Mogerni Ha nux ¢ororpadiax
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Anna Fabricius
Tigress of Housekeeping
Photos, 2007, Hungary

The points of departure for the works are, among
others, those contemporary American popular
movies in which the woman is not only visualized
from the feminine aspect of fragility and devotion
but, in accordance with the spirit of the age and
drawing upon video and computer games, also
represents a bellicose, strong and dynamic mas-

PeINpe3eHTyI0Th Oi/IbIIy IpU3eM/IeHICTD Y TIOPiB-
HAHHI 3 HAATIPUPOJAHMUMY TeposiMu. B HUX XiHka
IIOCTA€ MaTip 10, JOMOTOCIO/IAPKOI0, TYBEPHAHT-
KOIO Ta HaJIi/IHOIO OIIOPOIO B OfiHilT 0c06i. XypoxK-
HIIIA 300pa)kye 3BUYHY OfHOMAHITHICTD OMAII-
HbOI IIpalli y MOBOY TepOidHOMY aHTypaxi, foOpe
BioMoMy HaM i3 moctepi ¢inbmis. Hazsa poboru
Bifcunae o cniB [lopinu [amamboc Ha mepiiit
cropinni The Star Magazine: «fI 3axumatumy
HaIlle JUTA, AK TUTpULA!»

culine trend. At the first glance, the models on the
photos seem to represent a more down-to-earth
trend as opposed to supernatural heroes. There the
woman appears as a mother, housewife, govern-
ess and comforting pillar of protection, all in one
person. The artist visualizes the often monotonous
relation to housework in a heroic setting, familiar
from film posters, that is alien to the situation.

The title of this project refers to the declaration on
the front page of The Star Magazine by Dorina
Galambos: “I shall protect our newborn child like a
mother tiger!”

23



24

25



Kcenia I'mmnuunbka, Anina SIxy6enko
Lifetime Game
Bideo, 2013-2015, Ykpaina

Y Bifeo-po60Ti 3aJOKyMEHTOBAHO TUIIOBMII
po6ounii leHb JOMOTOCIIOfIAPKY, IIPOTATOM AKOTO
iHKa BUKOHY€E 6araTto pyTMHHOI, HeOOXifHOI Ta
OIHOMaHITHOI XaTHBOI po6oTH. AfXKe YacTile 3a
BCE pANOBUI KIHOYNII IEHb CXOXKUI Ha 3MaraHH:A
y WIBUAKOCTI Ta KiIBKOCTi 3p0o6/IeHNX cripas, abo
Ha II[OleHHe TeCTyBaHHA Ha ;oOpy/Iorany Marip,
CIPUTHY 4M JIIHUBY TOCIOAVHIO. fIKIII0 repoinA He
BIIOpa/ach BYaCHO — BOHA IPOTPa€, HATOMICTb 3a
CTapaHHA Ta KMIT/IMBICTD XKiHKa OTPUMYE BipTy-
aJIbHI «60HyCM», AKi, HaCIIpaBJi, iCHYIOTH JIniIe

B i1 yABi.
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Ksenia Gnylytska, Alina Yakubenko
Lifetime Game
Video, 2013-2015, Ukraine

The video documents the typical day of a house-
wife, as she performs many routine and obligatory
tasks. An ordinary day for a woman is often like a
race for speed and number of things done, or a dai-
ly test for good/bad mother, smart or lazy house-
keeper. If the heroine runs out of time, she loses,
but gets virtual “bonuses” for effort and smarts,
which, in fact, exist only in her imagination.
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OxcaHa bproxoBenpka
ITorpaii 3i MHOIO
Incmanauis, nucmisxu, sipus, 2010-2015, Yxpaina

Po6oTa ocMmicIioe Hanpys>keHH MiX O/M3bKiCTIO
i 1I060B’10 IO AUTUHY Ta CAMO3pPEYeHHSIM, BTpa-
TOI0 BJIACHOTO XUTTA. [licouHu1s Ik rpoMajicbke
Micle, mocrae MeTadopoIo «IPOMaICbKOT0»
SKUTTS MaTepi, AKe € MPOfOBXEeHHAM IIPUBaTHOTO,
i IKe He Ma€ BiJHOLIEHHA i JOCTYIY [0 PealbHOI
TPOMazCchKoI cpepn, 3 AKOI )KiHKa-MaTy OYyBa-
€TbCS BUKIIIOYEHOO.
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Kuis. Kyiv

Oksana Briukhovetska
Play With Me
Installation, cards, poetry, 2010-2015, Ukraine

The work reflects on the tension between intimacy
and loving a child, but also self-denial and loss of

a mother’s own life. A playpit that is a public place
appears as a metaphor of the “public” life of a
mother, which is a continuity of the private and has
nothing to do with actual access to public areas,
from which she feels excluded.

JIbBiB. Lviv
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Bipwi na cmini:

Marepi o B IEBHUIT 9aC BUXOAATD i3 JOMY
1 KOTATD Bi30YKM 31 CBOIMM JiThbMM IO IIICOUYHMUIID,
I1]0 3HAXOJATHCS NOO/IN3Y Y ABOpax.
[Ticounnui - 1e rpoMajCbKi MicLis,

Jie 3yCTpi4aroTbCcsA MaTepi i AiTu, JiTH i MaTepi.
Marepi BICOYiIOTb Ha HOTaX HaJj CBOIMM iTbMI,
IOKM Ti CTApAaHHO KOIIAIOTh.

IHOpi micOYHMIIA HaTazye TPyHY,

Jie IIOXOBAaHe MAaTEPUHCHKE TiZI0 YU MOTUJIKY,

B AKY 3apUTHII MaTEPUHCHKUI Yac.

JliTyt cTapaHHO TIepeKoNyIoTH ii, BOuparoun B cebe
3HAHHA PO BIACTUBOCTI ITICKY,

HaBYal4MCh OyyBaTy MaJIeHbKUII CBIT.
Martepi HecyTb i3 coboto 6e3niu fpibHUX TYpOOT,
0€e3 KOXKHOI 3 IKUX He CK/IaleThCs KUTTS.

Bce, 10 Manu B XaTi — BOHM MAIOTb i TYT,

CBIT 3aMUKAETHCSA, MOB METJIA.

JKutTa MatepiB 3Mastino, nepeTBopunocs Ha
IrpallIKOBUIA CBiT,

3 SIKOTO JiTV BYATbCsI MOJIETIOBATY YKUTTS.
Cama MaTu BXXe HibU irpamikosa,

MOXX/IMBO TOMY 1i1 3[JA€THCH,

1110 BOHA He XKIBa, HE MA€ XUTTH, TakK.

[i >KMTTA He HaNMeXXNTH i,

JIOTO CEKYH/IA TYT,

y KOXKHIV MIIVHI TiCOYHMNII.

[ToTpi6HO MaTV BENMKY /yIIy,

;00 PO3ITIERITY 10 PYTHUHY.

Oxkcana bproxosenpka

Poem on the wall:

At a certain hour every day, mothers leave their homes
And push their children in strollers to sandboxes
Located in the courtyards.

Sandboxes are public places

Where mothers and children, children and mothers meet.
Mothers tower over their children

While they carefully dig in the sand.

Sometimes the sandbox resembles a coffin,

Where a mother’s body is buried, or a grave,

Where a mother’s time is buried.

Children dig carefully,

Absorbing knowledge about the properties of sand,
Learning to build a miniature world.

Mothers carry with them millions of small concerns,
That are essential to life.

Everything they had at home, they have here.

The world closes like a loop.

The life of mothers has gone grey,

turned into a world of toys

That teach children to model life.

A mother has become like a toy.

Maybe that's why she feels she's not alive,

Has no life.

Her life doesn't belong to her.

Its seconds are here, in every grain of sand in the sandbox.
You need a big magnifying glass

To see this routine.

Oksana Briukhovetska
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Enbx6era S6moHCchKa
Cynepmama
domo, 2002, Ionvusa

IImakatyt Xymo>KHMIII — Lie ipOHiYHMIT KOMEHTap
IIOfI0 CTaHOBMILA XXiHOK y ITonbi, 1110 BogHO4Yac
IIparHe HaflaTy IM CTaTyCy repoiHb CY4acHOCTI.
Bonu BificunaroTh J0 ikoH non-kynprypu — Cymnep-
MeHa, beTmena, JIropuHaK-maByKa — 4ni 6e31<0p1/{—
C/IMBI TepOIYHi Ta Bpa)karodi CIIpaBy IPUBEPTAIOTh
3arajbHy yBary. Kpim Toro, mo BoHM repoi, - BOHI
TAKOXX YOJIOBiKM i 3pa3Ku Aj1s 6ararbox iHIIMX
YOJIOBIKiB.

bararo pisHoMaHiTHUX i 9acTO cynepedmBux
pornei, AKi Jopy4aroTh Cy4acCHUM KiHKaM, BU-
MararnTh HaJITIOICbKIX MOXKXIMBOCTEI, TOX Ije
(aKTUYHO IUBO — SAKIIO BAAETHCA BUKOHYBATH i
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Elzbieta Jablonska
Supermother
Photos, 2002, Poland

The posters of the artist are an ironic commentary
on the situation of women in Poland that also
strives to grant them the status of heroines of mod-
ern life. The posters show icons of pop culture -
Superman, Batman, Spiderman - whose unselfish,
heroic and awe-inspiring deeds attract everybody’s
attention. Apart from being heroes, they are also
men and models for many other men.

The many diverse and frequently contradictory
roles assigned to modern women require superhu-
man abilities and performing them simultaneously
borders on miracle. Although it is Supermothers
rather than Supermen who keep the world going,

pori ogHo4acHo. I xo4a 1e paguie Ha Cynepmare-
pAX, a He CynepMeHax, TPUMAIOTbCA YCi CIPaBM, —
3a iXHi 3ycu/IA IM He Iy>Ke BJIA4Hi /I BOHM MalDKe
He L[iHYI0TbCA B HalIiil KynbTypi. [xHi cipasu He
BPa)XXAIOTb i He 3aIlaM ATOBYIOTbCA, OCKIIBKY BOHU
POOTIATHCS BOMA, Y TOBCSAKAEHHOMY XKUTTI.

Take ro6abHe 3HEI[IHEHHS CIIPaB, AKi PO3IIsga-
IOTHCA K >KiHOYI, 1 HaJaHHS BUCOKOI I[iHHOCTI re-
pOIYHNM, ajle HEYaCTUM YO/I0BiYMM BUMHKAM, I10-
XOZIUTD 3 IaBHO YTBEPHKEHOI CUCTEMM LIIHHOCTEN
(B sIKiit CBATO LiHYeThCA Oinblile, HiX OyIeHHICTD,
ny6/IiuHe CTaBUThCA BUIIE 3a IPUBATHE, BiiICHKOBI
CIIpaBM — 3a TOTYBaHHA 1Xi), i BifTBOpIO€TbCA fAasi
B NTOBCAKAeHHMX cutyanisx. [llo6 HanexHo omi-
HUTY BeChb >KiHOUMII Tepoi3M, IOTPIOHO He TiNMbKI
LIYKaTV HOBi 3HAHHA i IOHATTS, ajie 3SMiHUTHI
3arajibHi IpaBUIa, SIKi € OCHOBOK HAIIOTO XKUTTS.
ITmaxaTy MOKa3yIoOTh Te, IO 3a/IMIIAETHCA HEBUU-
MMM i 3 YUM JTIOfISIM 9aCOM BaKKO TTOTOJUTUC.

their efforts are hardly appreciated or held in high
esteem in our culture. Their deeds are not spectac-
ular or memorable because they are done at home,
in everyday life.

This global depreciation of activities seen as female
and attaching high value to heroic but infrequent
male actions is not only a result of well-established
and standing systems of values (favouring festivity
rather than ordinariness, the public rather than the
private, war rather than cooking, art rather than
cleaning) but occurs every day. The appreciation
of common female heroism is difficult not only

in cognitive terms but requires a reformulation of
general rules which are the basis for our lives. The
posters unveil what is usually invisible and difficult
to accept.
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AneBtuna Kaxingze

JBinku 3i JKgaHiBCbKOrO IBUHTApA.
CnyxaHHs / YMTaHHA

Ayodio, pomo, 2014, Yxpaina

Aynio-po6oTa cTBOpeHa 3a MOTHBaMIU TeniehOoH-
HUX PO3MOB XYIOXKHMUII] 3 MaTip’I0 B 4ac, KO B
11 micTi JKganisui JJoHenbkoi 061acTi MOOiIbHMIT
3B’130K IIpaIllOBaB /NIIe Ha MiCbKOMY IIBYHTApi,
a HaBKOJIO MiCTa He BMOBKa/IM IIOCTPi/N — TpUBa-
mmn 601 mixx Hanrsappiero i 36poitHuMu cumamu
camomnporonoueHoi JJHP.

«Komnnce, ax6u Take cranocs, 1 6u mobaumna B
IIbOMY CHJIbHY XYHOXHI0 MeTadopy: B XKpanisui
3B’s130K i3 30BHIIIHIM CBiTOM JIyIIIe Ha IIBUHTApi!
Ane ze Topi. IIpoTarom micALs s He BUITycKasa
TeNeOHY 3 PyK, 00 He IPOITYCTUTH A3BIHOK Bifl
Hei. Yce, mo ropopyaa Mama y Ti i (19 munaa -
25 BepecH1), TIoNIepeSHbO ITOJ0/ABIIN II/IAX 3
CBOTO JioMy /10 JKIaHiBCbKOTo IIBUHTAPH, HE BUXO-
OO0 B MeHe 3 TONMOBU. baraTto XTo Kake, 1110 Miil
rOJI0C CXOXKUI Ha MaMMH. Xail TaM K, 51 BUpilmIa
IIPOrOBOPUTH yCe 3a Hel 11e pas.»

Anesruna Kaxinse
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Alevtyna Kakhidze

Calls from Zhdanivka Cemetery
Listening / Reading

Audio, photo, 2014, Ukraine

This audio work is based on the artist’s telephone
conversations with her mother in times when the
mobile connection in Zhdanivka (Donetsk region)
worked only at the town cemetery, and the town
itself was surrounded by constant shooting. There
was continuous fighting between the National
Guard and armed forces of the self-declared
Donetsk People’s Republic.

“Earlier, if something like this had happened,

I would have read this as a powerful artistic meta-
phor: The connection with the outside world ap-
peared in Zhdanivka only at the cemetery! But not
back then. Over the period of a month I kept hold
on my phone so that not to miss a call from her.
Everything my mother said to me on those days
(July 19 - September 25), having had to cross the
way to Zhdanivka cemetery first, was constantly on
my mind. Some say my voice is like my mother’s. At
any rate, I decided to repeat what she said for her”

Alevtyna Kakhidze



Tarbsina ®bomopoBa
Pabpuka «Craya Pomme»
Asmopcoka kHuea, 2014, Mondosa

XynoxHu1A 6epe iHTEpB’I0 Y CBO€EI MaTepi, KOTpa
Ipanosana 25 poKiB Ha pajAHCbKiil LIBEHIN
¢dabpuui Steaua Rosie («HepBoHa 3ipKa»).

Y papsaHCBKi yacy mipnmpueMcTBo Steaua Rosie
OyI10 TIepeoBUM Y MOJIFABCBKIll JIErKiil IpoMIc-
noBocti. @abpuka Toai Mana 18 Bigminis,

240 6purap i 3855 ynapHUKiB KOMYHICTUYHOI ITpa-
ui. Y 1999 poui locnnogapcbkuii cyfi IOCTaHOBUB,
o pabpuka mimArae mikpiganii yepes 6aHKpPyT-
CTBO 3a Be/IM4e3Hi 6opru. Mary XyZoxxHMI Ky-
IyBaJIa i OTPUMYBaJIa OfAT K 3apOOiTHY IUIATy B
nepioy; mepeGynosu ta y 1990-x. [it spaBanocs, mo
BiH Moxe 3Hafo6uTUCs micns posnagy CPCP.

Arte HIXTo 3 i poJiIHU He OfATaB 1li peyi OCTaHHI
20 pokiB. Iei mpoexT OB A3aHMII 3 MeTadopuy-
HOIO Bi3yaslisali€ro oCTpafgsAsHCbKOTO IPOCTOPY
Jepes 3aHefOaHi i HOKMHYTI Micia. Koxen yer-
BepTuit rpoMagAHNH MongoBu BUI3AUTD 3 KpaiHN
Jepe3 OifHICTD 1 HU3BKY SAKICTb XUTTS. Mo)kHa
CKasary, 110 3apa3 MonjoBa — Ije pyiHa KOJIMII-
HbOI PaIAHCHKOI MBimi3alii, AKa O4iKye AuBa i
Kpaioro xuTtsA. CBoiMu ¢ororpadiamm xygox-
HUIIA TAKOX II0Ka3ye iCTOpPilo CBO€EI MaTepi Kpisb
IpU3MYy pafsHCbKOro MuHyoro. Trnom doTorpa-
&biit cmyrye 3aHen6aHWIT TApK, AKNIL B PafIAHCHKMIT
yac HasuBaBcA «/lenin». Tenep 1elt mapk BUIIARAE
paplie AK JIiC — 3aKMHYTa MiCL|€BiCTb, i€ TYIAI0Th
nuki cobakn. Ile Takoxx MeTadopa IpocTopy,

B AAKOMY XXMB€ XY/JOKHUIA.
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Tatiana Fiodorova
Steaua Rosie Factory
Author’s book, 2014, Moldova

The artist conducts an interview with her mother
who worked for 25 years at the Soviet garment fac-
tory called “Steaua Rosie” (“Red Star”). During the
Soviet times, the “Steaua Rosie” was a flagship of
the Moldovan light industry. The factory then had
18 departments, 240 brigades and 3855 workers of
Communist labor. In 1999, the Commercial Court
ruled that the factory was subject to liquidation
through bankruptcy for huge debts. The artist’s
mother bought and received clothes as her salary
during the perestroika period and in the 1990s.

She thought that it might be used after the Soviet
collapse. But nobody in her family has worn these
things for the last 20 years. This project is a meta-
phorical visualization of the former Soviet Union
through neglected and abandoned places. One in
four citizens of Moldova leaves the country because
of poverty and poor quality of life. Now Moldova is
a ruin of the former Soviet civilization that hopes
for miracles and a better life. The artist’s photos also
demonstrate the story of her mother through the
lens of the Soviet past. The background of the imag-
es is an abandoned park, which was called “Lenin”
in the Soviet times. Now this park looks like a forest,
a forsaken area, where wild dogs live. It is also a
metaphor of space, where the artist lives herself.



HMoanna PajikoBcbKa
Hapopyxena B bepnini - JIucr Posi
Bioeo, xonaxci, 2012, Ionvuia

Ines mpoekty PalikoBcbKoi — HApOAUTH JOUYKY B
bepnini, MicTi, fKe 3aBXAU NPUTATYBaNIO TUCAYL
emirpaHTiB. Bona HasBana ii Posa, Ha yecTb JBOX
XiHOK: mpa6abyci Pajikoscbkoi, Posu IllTepH, a Ta-
k0 Posu JT1okceMOypr, HONIbCBKOI peBOIOL[iOHep-
KU i3 3aMOCT4, sIKa MpOoBesIa Oi/IbIIy YaCTUHY CBOTO
uTTs B Beprini i Tam Gyna B6uTa. [i mpoekT cras
CBOTO pPOAly BiITBOPEHHAM iCTOPIl, i 14, Ha Iep-
LN TIOTJIAN, IPUBATHA CIIpaBa XyHIOXHUII HaOya
HafI3BMYaltHOro cuMBOi3My. IIpomec «caKaHHA»
Posu B HiMenbK1Mit Ky/IbTYPHUII Ta iCTOPUYHMII
IPYHT 3aJJOKyMEHTOBaHMIl y GiIbMi Ta KOIaXKax —
BiJj 3iTKHEHHA II BaTiTHOTO Ti/la 3 apXiTEKTYPOIO
HAIMICTCBKOI 1061, Yepe3 HapofpkeHHA Po3nu B
nikapHi Illapite, 1o IOXOpOHIB II IIaLleHTH TIepeN
Perixcrarom. IIpoexT, AKuit BUHUK 3 ocobucTtoi
icTopii, crioHyKae /10 my6/1i4HOr0 06roBOpeHH
mirpariii, mam’sITi, Ta iHIIKX TeM, @ TAKOXK pOOUTD
BUIVIMVIMM Ti IPMBATHI coLlia/IbHI IpoLecy, AKi
JIIOIY 3a3BMYAll 0OXOIATH MOBYaHHAM.
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Joanna Rajkowska
Born in Berlin - A Letter to Rosa
Film, collages, 2012, Poland

The idea of the project was for the artist's daughter
to be born in Berlin, a city which has always been
the destination of thousands of emigrants.

She named her Rosa, after two women: Rajkowska’s
great-grandmother, Rdza Stern, as well as Rosa
Luxemburg, the Polish revolutionary from Zamos¢,
who spent most of her life in Berlin and was mur-
dered there. Her project became a kind of reenact-
ment of history, and the artist’s seemingly private
act has acquired unusual symbolism.

The process of ‘planting’ Rosa into the German cul-
tural and historical soil was documented in the film
and collage - from the confrontation of the preg-
nant body with the Nazi-era architecture, through
Rosa’s birth in the Charité hospital, to the burial of
the placenta in front of the Reichstag. The project,
which originated from a personal story, stimulates
a public discussion on the topic of migration, and
makes public the private social processes which
people usually pass over in silence.
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Kuis, Ilentp BisyanpHoi KynpTypu
Kyiv, Visual Culture Research Center
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JIpBiB, JIpBiBCHKMI [Tanam MmucrenTB
Lviv, Lviv Palace of Arts
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MartepuHcTBO

Katanor Bucrasku

Kypamopka: OkcaHa bptoxoBeLbka
LleHTp Bi3yasbHOI KynbTypK

Kwis, Byn. Tnbounupbka, 44, 2 noBepx
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